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Timeline

1920s - The Roaring Twenties

Jazz age, The Flapper, Art Deco

Industies expanded; Wall Street; Organised 
Crime; Prohibition

J.P. Morgan, John Rockefeller

Lost Generation



  

F. Scott Fitzgerald

Zelda

Fascinated by social life.

Fame

Preoccupied by object(s) of his desire.

Drinking



  

On Reading Gatsby

Textual evidences

Biographical Details

New Historicist

Few other approaches



  

Outline: Story and 
Characters

Nick Carraway; First Person Narrative; Nine 
Chapters.

Jay Gatsby; his love for Daisy (Buchanan), who 
is married to Tom Buchanan, a wealthy East Egg 
(Long Island) polo player; a series of 
adulteries. Myrtle Wilson, married to George 
Wilson, and who is the mistress of Tom; Jordan 
Baker, a wealthy golf player who has a brief 
affair with Nick and is also a friend of 
Daisy's are the other characters.

Gatsby's singular obsession, the Buchanans's 
carelessness, the callous Jordan Baker and the 
fate of the Wilsons tell the story of the 
Great American Dream, of decadence, of love, 
of shallowness and of duplicity. 



  

Reading Gatsby

The reception was not as expected; only one 
print-run was sold out. The reviews were 
mixed; Eliot and Gertrude Stein liked the 
work. His [Fitzgerald's] editor remarked that 
he had mastered the craft, but evidently 
needed much more than craft to write novels.

It is a novel of the zeitgeist; iconoclastic 
but now an object of idolation.

Nick Carraway, an honest man who reserves 
judgement. Nick suspends disbelief and enters 
Gatsby's world, accepting his terms of 
discourse.
 



  

Reading Gatsby

Talks about the spiritual and moral decadence 
of the roaring twenties. But the novel is not 
cynical per se---It often talks about 
cynicism.

The American Dream and the inherent 
contradictions in such a dream.

Fitzgerald's life and The Great Gatsby: 
Ginevra King and Zelda.



  

The Discourse of the 
Self-Made Man

1890s to 1930s, success manuals flourished.
Horatio Alger; Andrew Carnegie; McGuffey 
Readers.

Success is a function of character.

A world of success, so alien to others. (Tom 
drinking through the prohibition; the valley 
of ashes; parties and so on)



  

The Discourse of the 
Self-Made Man

Cues from the text:

The different magazines people read (Simon 
Called Peter); the colors; the metaphors of 
floating and flowing; Carelessness and social 
power; fashionable cynicism; Tom and Mary 
(Burning gardens and smouldering); "...her 
voice was full of money..."; uncut books; the 
funeral of the self-made man; the time-table



  

The Discourse of the 
Self-Made Man

The issue with this outlook is that of 
treating such growth as an Event.

The problem is that Gatsby tries to transcend 
history. "It is just personal" or Nick's 
remark of Gatsby being a platonic invention or 
the sentimentalisation of scenes. Read this 
along with remarks such as West Egg was a 
place without a precedent or second to nothing 
because it has no consciousness of being so.



  

Other possibilities

Psychoanalytic reading
Queer Reading
New Criticism

African American
Feminist
Structuralist
Deconstructionist
Reader’s Response
Marxist
Postcolonialist



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  



  

“He smiled understandingly-much more than 
understandingly. It was one of those rare smiles 
with a quality of eternal reassurance in it, that 
you may come across four or five times in life. It 
faced--or seemed to face--the whole eternal world 
for an instant, and then concentrated on you with 
an irresistible prejudice in your favor. It 
understood you just as far as you wanted to be 
understood, believed in you as you would like to 
believe in yourself, and assured you that it had 
precisely the impression of you that, at your 
best, you hoped to convey.” 



  

Then wear the gold hat, if that will move her;

If you can bounce high, bounce for her too,

Till she cry “Lover, gold-hatted, high-bouncing 
lover,

I must have you!”

– Thomas Parke D’Invilliers
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